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Anna Ostoya: documenting the past
‘documenting the past’ are drawings on A4 paper made by different people from Prishtina and Frankfurt am Main who were asked to draw two important memories - one related to the private sphere and the other to the public one. The collection of drawings at the end of the Missing Identity Project will be a part of the library in Prishtina.

In 1694 John Lock wrote:

For since consciousness always accompanies thinking, and 'tis that, that makes every one to be, what he calls self; and thereby distinguishes himself from all other thinking things, in this alone consists personal Identity, i.e. the sameness of a rational Being:  And as far as this consciousness can be extended backwards to any past Action or Thought, so far reaches the Identity of that Person....[1]

Lock’s theory describing identity and selfhood as a continuity of memory had initiated the discussion in philosophy and later in psychology about personal human identity (e.g. David Hume, Sigmund Freud). Although many times objected and refined it is still very useful. As writes Sydney Shoemaker, a prominent critic of Lock’s "memory theory":

It is, I should like to say, part of the concept of a person that persons are capable of making memory statements about their own pasts.  Since it is a conceptual truth that memory statements are generally true, it is a conceptual truth that persons are capable of knowing their own pasts in a special way, a way that does not involve the use of criteria of personal identity, and it is a conceptual truth (or a logical fact) that the memory claims that a person makes can be used by others as grounds for statements about the past history of that person.  This, I think, is the kernel of truth that is embodied in the view that personal identity can be defined in terms of memory.[2]

What type of memory does one choose as the most important one to make a drawing out of it? Is this decision objective or does it depend on the moment when a pencil touches a piece of paper?  Might it be that the movement of a hand discovers or even recreates a specific memory?

How does one define a public and private memory?  Is it possible to divide them into two separate memories? Is this division going to be visible in the drawings?

[1] John Locke, An Essay Concerning Human Understanding, ed. Peter H. Nidditch (Oxford: Clarendon Press, 1979) 335, Chapter 27, Section 9. 

[2] Sydney Shoemaker, "Personal Identity and Memory," Personal Identity 133-34, Ed. John Perry.  Berkeley: University of California Press, 1975.
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